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THE ART JOURNAL. 



No. I , a stand for fruit or flowers, is entitled ' Hiawatha's Canoe, 
and is designed to illustrate an incident in the career of Hiawatha, 
as related in Longfellow's 
poem of that name : 

' '• Swift or slow at will he gli- 
ded, 
Veered to right or left at 
pleasure, 



All alone went Hiawatha 
Through the clear, transpa- 
rent water." 

The body of the canoe 
shows the satin finish, and 
rests upon a burnished pla- 
teau in lieu of water, and 
from which spring the wa- 
ten-lily, the cat's-tail, and 
other familiar American 
marsh and water plants. 
Hiawatha reclines in the 
stern, and is equipped with 
a shield, bow, and quiver ot 
arrows, and guides his grace- 
ful canoe by means of a pad- 
dle. The sail is of silver- 
gauze, and on the top of the 
tall mast is perched a squir- 
rel. The whole is supported 
on the backs of crouching 
bears. 

No. 2 is a design for a 
border, for a vase, cup, or 
similar article. 

No. 3 is a ' Yachting Cup ' 
of oblong form. The base 
is ornamented with dolphins, 
and is bound at the top with 
a cable. The design on the 
side of the bowl is in low- 
relief, and represents a fe- 
male figure holding in her 
outstretched hand a minia- 
ture yacht. The background 
represents water, and the de- 
sign is intended to typify that element. 



No. 6. — -Fruit or Flower Centre-piece. 



At one end of the bowl there 
is a sea-horse carrying a sailor-boy on its back, and, at the other, a 



sailor grasping a foul-anchor. From the overhanging ends depend 
wreaths of victory. The sculptured work is exquisitely wrought, and 

the general effect of the de- 
sign is massive and elegant. 
Nos. 4 and 5 are solid- 
silver plaques, oxidised and 
wrought in low-relief. They 
are intended as ornaments 
for the sides of a centre- 
piece, and represent the 
' Feast of Flowers.' For ob- 
long compositions, it must 
be conceded that the designs 
are very graceful. 

No. 6 is a large epergne, 
or centre-piece. The base 
is in the form of a burn- 
ished dome, supported upon 
massive feet, and ornamented 
with rams'-heads. The stand- 
ard is a graceful female fig- 
ure, her form draped in a 
classic costume, and oxidised 
or finished in the natural co- 
lour of the silver. The pose 
of the figure is light and airy, 
and in her hands she holds 
a standard which supports 
the broad - swelling bowl. 
From the centre of the bowl 
spring a group of leaves and 
the flower of the calla lily ; 
and from its rim are sus- 
pended, equidistant apart, 
three scollop-shaped baskets, 
which are intended, when in 
use, to be filled with flowers 
— real or artificial as the 
taste may dictate. The fin- 
ish shows a rich intermin- 
gling of oxidisation, gilding, 
and burnishing, and the ef- 
fect is superb. 

In the presentation of 
these designs, it is gratify- 
ing to the Art-taste of the 
country to know that they represent American ideas, and are typi- 
cal in a great measure of indigenous scenes and matter. 
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NEW WORKS AT THE CORCORAN GALLERY. 




HE new works of Art recently received at the Cor- 
coran Gallery of Art at Washington are of un- 
usual interest. Copies in marble of Rinehart's 
' Endymion ' and ' Sleeping Children,' by the ar- 
tist's own hand, enrich the small but select col- 
lection of marble statuary. The last of these two 
works is familiar to many, as the sculptor was 
kept busy in making copies of its touching beauty. The ' Endy- 
mion ' is a replica of the original executed for Mr. J. W. Garrett, 
of Baltimore, and is a recumbent statue of a shepherd-boy sleep- 
ing upon a rock. Whatever may be thought of its merits as illus- 
trating the sentiment of the classic story, it is considered Rinehart's 
masterpiece for perfect modelling, ease, and grace of posture. 

Five pictures have been purchased : ' Charlotte Corday,' by C. L. 
Miiller, 1875 ; ' The Fortune-Teller,' by C. Macarri, 1874 ; ' Corn and 
Grapes,' E. Perelli, 1875; 'Fun and Fright,' by Chierici, 1875; 
' French Cuirassiers bringing in Bavarian Prisoners,' an aquarelle, 
by Edward Detaille, Paris, 1875 ; and a portrait of John Randolph 
of Roanoke, by Chester Harding. Of these choice additions, the 
' Charlotte Corday ' and Detaille's aquarelle are the most valuable. 



The former is a work of fascinating interest, and is by the painter 
of the famous ' Roll-Call.' Charlotte Corday (a half-length, life- 
size) gazes through her prison-window, her right arm and hand 
holding a pen, supporting her drooping head and pale, lovely face. 
Detaille's aquarelle is full of military character and minute pen- 
cilling, with all the richness of oil-colours. He is evidently the 
rising artist of France in such subjects, though he is but twenty- 
six years old. A guard of three French cuirassiers, pistol in hand, 
watch the light-blue-coated Bavarians brought in by an officer of 
lancers. The easy, nonchalant air of the latter, the unconcern of 
the flaxen-haired captives, and the stolid, stiff figures of the guard, 
are in admirable contrast, and the national characteristics well pre- 
served. ' Fun and Fright,' by Chierici, a Milanese artist, is a charac- 
teristic picture of serio-comic humour, representing a scene in a 
kitchen, where a mischievous boy at the door has just taken from 
his face an ugly mask, and is enjoying the fun of the fright it has 
caused to his little sister. The portrait of John Randolph, by 
Chester Harding, is admirable. The small head, the clear hazel 
eyes, the shrivelled, boyish-womanish features, the pugnacious, up- 
turned nose, and the silky, parted hair, are given to the life. 



